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After the presentation on Monday, I spent quite a bit of time thinking about the idea of a ‘personal life,’ in regards to composers.  The trailer for the documentary about Glass’s life got me started on this topic, particularly the images of him chopping garlic with his family and riding on a roller coaster.  How exactly does his music change for us when we, as listeners, also have access (albeit limited) to a composer’s personal life?
Although I can not say this with absolute certainty, it would be my speculation that for generations of previous audiences, the composer was nearly, if not completely, an anonymous figure.  Although general facts might be known, the average audience member would never have the chance to know about a composer’s family, views on political issues, or composition habits.  With new types of media available, we are now given the opportunity (composer willing) to catch a glimpse into their private life.  
Knowing a composer outside of their music could be good or bad, with many contributing variables.  It could give us the opportunity to sympathize with the composer.  We may judge, from whatever small look we have, that they are a good person and someone worth appreciating as an individual.  We may be able to understand their music better, as an explanation from the source of composition will undoubtedly shed new light upon their art.  Or, we may even decide that their music is not to our liking because of the composer’s explanations, personality, or any number of other reasons.  These, among what certainly must be hundreds of other conclusions, would have been drawn quite differently in the times before video documentaries were available.
Unlike past generations of audiences, we are given the opportunity to judge the music outside of the actual music.  To a greater extent than ever before, music is tied to its composer in an inalienable manner.  The personality as well as the music is judged when a listener is deciding what they prefer to listen to.  Composers are also much more accountable for what they produce.  They can no longer hide behind a veil of anonymity.  Although some composers may see this as a negative effect of the digital media age, ultimately I believe that we, as a society, will have a better understanding of and control over our cultural products.
