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   The French term demimonde means literally “half-world.”  Like its equivalent in Japanese (karyûkai), it generally indicates an eroticized space or profession that is outside the pale of respectable society.  The quintessential figure is the female prostitute—whether the low-ranking sex worker or the high-class courtesan—but the term can also encompass the catamite, the bar hostess, the geisha, and the male prostitutes who cater to a female clientele.  Because of their ambiguous status, demimonde figures and their sexuality often become a vehicle through which writers, artists, and polemicists explore the effects of desire on the larger social order, critique contemporary social mores, project their fantasies about male-female relations, and seek idealized symbols of femininity and masculinity.

   This comparative course focuses on the demimonde cultures of France and Japan in an interdisciplinary exploration involving narrative fiction, film, historical scholarship, material culture, autobiography, art, law, theatrical works, and anthropology.  As an introductory and interdisciplinary course in liberal studies, we will use both pre-modern, modern, and contemporary sources to ask questions about representation, agency, lived experience, desire, morality, law, abjection, money, and social stratification.  This is a discussion-based course that is also designed to develop student competency in critical thinking and in writing.  Assignments include short responses and longer essays, with an emphasis on developing skills at crafting thesis/support essays.  It will be taught in sections, but we will come periodically together as a group for plenary sessions and lectures on particular cultural phenomena. The course requires no knowledge of Japanese or French.
Required Texts
(The textbooks are available at Amherst Books; they are also on reserve at Frost)

Émile Zola, Nana (Penguin Classics)

Alexandre Dumas the Younger, The Lady of the camellias (Oxford World’s Classics) 
Nagai Kafû, Rivalry (Columbia)
Additionally, there is an e-reader on the course CMS site, and a few items must be obtained through other electronic means as noted on the syllabus.
Film Viewing
We will discuss a large number of films in this course, all of which are available for screening at your convenience through video streaming.  The instructions for accessing video streaming can be obtained from the IT website:

https://cms.amherst.edu/offices/it/teaching_research/resources/viewstreamvideo
One thing to remember is that you cannot view streamed videos via a wireless internet connection due to the size of the data stream.  You must be plugged into a campus Ethernet port.

Evaluation of Student Work
Attendance and participation—20%
Discussion board postings—20%
First formal essay—10%
Second formal essay—15%
Third formal essay—20%
Discussion leading—10%

Writing portfolio—5%
Course Requirements
Attendance & Participation:  As a seminar with limited enrollment, the value of this course depends greatly on your regular attendance and enthusiastic participation.

Discussion Board postings: There is a place on the course CMS site for a discussion board.  Students will post their responses to the readings or film viewings on this board for each class session that includes readings for both France and Japan.  These days are noted on the schedule.  Your task is to locate at least one common element in the readings for the day and to post a substantive discussion about it.  All postings are due no later than midnight on the day before class.  Since their primary purpose is to facilitate discussion, late postings will not be given credit.

Discussion leading:  During the second half of the semester, students will work in groups of three or four (depending on enrollment) and lead the discussion for one class session.  You are encouraged to give a short contextual presentation and to provide the class with the topics for discussion.  We will provide further guidance a few weeks into the semester.

Three formal papers:  Students will submit a 4-page analysis of a primary text, the novel Nana by Émile Zola, as a first paper.  The second essay, which will be about 6 pages long, will be a report on a secondary text.  The final essay for the class will be a 10-page research essay.  Students will submit a prospectus (thesis statement, bibliography, etc.) for the final paper after the Thanksgiving break.  There will be opportunities to rewrite papers if necessary. A writing portfolio comprised of all three papers, including the optional rewrites, together with a short (2 pp.) explanatory introduction, is due during finals period.  There is no final exam for the class.
Course Policies
You are allowed two unexcused absences during the semester.  Additional unexcused absences will result in a reduction in your participation grade.  Punctuality is also crucial so as not to cause a disruption to the class.  Late papers are allowed only with the prior consent of the instructor and only in exceptional circumstances.  Late discussion postings are not accepted, as their primary purpose is to facilitate classroom discussion.  Student may rewrite any of the three formal papers.  The rewrite is due one week after receiving comments on the original.  We will average the grades of the original and rewrite for the final paper grade.  All written work should be submitted as a hard copy.

A Note about Classrooms and Common Sessions
There are two sections of this course with a common syllabus.  Most of the time we will meet in separate sections, but we will come together occasionally as a larger group for contextual lectures and other activities.  On those days with a notation of “common session,” we will meet as a large group in Chapin 203.  On those days without such a notation, we will meet as separate sections, either in Chapin 203 (section 1) or in Chapin 210 (section 2).

Campus Resources
Writing Center: Charles Pratt Dorm, Room 101.  Trained consultants will give individual assistance with writing assignments at any stage of the process.  We encourage you to take advantage of their services when preparing drafts of formal essays.

Frost Library Reference Desk: The librarians at Frost are very friendly and can help you locate useful materials for the final paper in the course, which includes a research component.  They can also help you locate supplementary information for any part of the course.
Academic Honesty
Assignments and conduct in this course are governed by the Honor System of Amherst College.  Course assignments should substantially reflect your own work and ideas, and when that work is facilitated through a dialogue with others, you should acknowledge it.  If you get information from a book, an article, or a website, be sure to say so.  (The exception for this course is anything the instructors say in class, which you can appropriate as needed.  Your papers, however, should not merely regurgitate lectures or class discussions.)  The use of another’s words or ideas without acknowledgment constitutes plagiarism, a serious breach of the Honor System, which will result in a zero for the assignment and referral to higher authorities.  We will spend some time on ways of documenting a borrowing, but avoiding plagiarism is not so much about the method of documentation as about the fact of acknowledgment.

Please let us know if you have any disabilities that might affect your performance in this course.
Course Schedule (Note: We may make some minor changes during the semester)
Unit One: Introduction: Who are “figures of ill repute?”
WEEK 1
9/7
Tue.
Common Session.  Introduction to the course.

9/9
Thu.
Film: When a Woman Ascends the Stairs (Japan, Naruse, 1960; 110 min.) Streaming
Unit Two: Morality, Regulation, Law, and Disease
WEEK 2

9/14
Tue.
Activity: Finding background information on France and Japan



Note: Today’s class will be held at the Frost Library (Room TBA)
9/16
Thu.
Sone, “Prostitution and Public Authority in Early Modern Japan” (CMS)

Harsin, Policing Prostitution, 56-95 (“Prostitution, Toleration, and the Law”).

(E-book available from the Frost Library Catalogue)

Discussion board posting due for today’s class
WEEK 3
9/21
Tue.
Garon, “The World’s Oldest Debate?” (JSTOR)
Harsin, Policing Prostitution, 3-55 (“Bringing Order into Disorder”)



Discussion board posting due for today’s class
9/23
Thu.
Burns, “Bodies and Borders” (CMS)

Harsin, Policing Prostitution, 241-279 (“Disease and Clandestinity”)


Discussion board posting due for today’s class
WEEK 4
9/28
Tue.
Rowley, “Prostitutes Against the Prostitution Prevention Act” (CMS)



Harsin, 323-357 (“The End of the Régime”)



Discussion board posting due for today’s class
9/30
Thu.
Writing Workshop I
WEEK 5

10/5
Tu.
Discussion of Émile Zola, Nana, pp. 129-241(chapters 1 through 7)


Note: Zola’s novel is long; begin reading it well in advance.
10/7
Th.
Zola, Nana, pp. 242-end (chapters 8 through 14)

Unit Three: Tradition and Modernity
WEEK 6
10/12
Tue.
Fall break—no class

10/14
Thu.
Brooks, “The Mark of the Beast: Prostitution, Serialization, and Narrative” (CMS)

10/15
Fri.
First formal paper due by 2:00 p.m.
WEEK 7

10/19
Tue.
Silverberg, “The Café Waitress Serving Modern Japan”
Baudelaire, select poems from Flowers of Evil  (To the Reader; One Night While

I Lay ; Evening Twilight; Gambling; Love of a Lie) (all on CMS)
Discussion board posting due for today’s class
10/21
Thu.
Common session.  The Geisha: Women of the Arts



Readings: Baudelaire on Women and Make-Up (CMS)

Unit Four: Representation and Power
WEEK 8
10/26
Tue.
Nagai Kafû, Rivalry
10/28
Thu.
Common session.  Interiority and ambivalence in visual arts


Bernheimer, “The Figuration of Scandal”



Clark, “Utamaro’s Portraiture” (both on CMS)



Discussion board posting due for today’s class
WEEK 9
11/2
Tue.
Common session.  Eroticism, Pornography and the gaze in visual arts



Note: Today’s class will be held at the Mead Art Museum.  Several of the images we examine
today are sexually explicit, including those in the readings for the day; if there is any reason you
would find this material problematic, please contact us.


Lipton, “Degas’s Bathers: The Case of Realism” 



Jones, “Interminable Reflections: The Semiotics of Edo Arts” (both on CMS)


Discussion board posting due for today’s class
11/4 
Thu.
Writing Workshop II

11/5
Fri.
Second formal paper due by 2:00 pm

Unit Five: The Prostitute and Narrative Paradigms
WEEK 10
11/9
Tue.
Discussion of Alexandre Dumas, La dame aux camélias 
Film: Camille (USA, George Cukor, 1936; 109 min.) Streaming
11/11
Thu.
Film: Lola Montes (France, Ophuls, 1955; 110 min.) Streaming
WEEK 11
11/16
Tue.
Discussion of Chikamatsu Monzaemon, Love Suicides at Amijima (CMS)
11/18
Thu.
Film: Double Suicide (Japan, Shinoda, 1969; 104 min.) Streaming
11/20~11/28
Thanksgiving break—no class
Unit Six: Performance and Gender Ideals
WEEK 12

11/30
Tue.
Judith Butler, “Performative Acts and Gender Constitution” (JSTOR)



Due: Prospectus for your third formal essay
12/2
Thu.
Santô Kyôden, “Grilled and Basted Edo-Born Playboy”

Baudelaire, “The Dandy” (both on CMS)


Discussion board posting due for today’s class
WEEK 13
12/7
Tue.
Writing Workshop III
12/9
Thu.
Maupassant, “Madame Tellier’s Establishment”

Nagai Kafû, “Ladies of the Night” (both on CMS)

Film: Le Plaisir (France, Ophuls, 1952; selections [approx. 30 min.]) Streaming


Discussion board posting due for today’s class
12/10
Fri
Third formal paper due by 2:00 p.m.

Unit Seven: Revisiting a Question: Who are “figures of ill repute?”
WEEK 14
12/14
Tue.
Film: Moulin Rouge (USA, Luhrmann, 2001; 128 min.) Streaming
Writing portfolio due no later than Dec. 19, 2:00 p.m.
PAGE  
1

